
Word Play in the Hebrew Bible
By Joshua R. Jacobson

A pun is a form of word play, a rhetorical device in which two words, similar in sound but different
in meaning, are juxtaposed or exchanged to create a specific effect, perhaps ironic. Some puns involve
just one word, which has more than one possible meaning, allowing for comic confusion. Most of us
think of punning as a form of humor. Consider this sentence, “He tried to conduct Judas Maccabaeus,
but he just couldn’t handle it.” Imagine it spoken aloud, rather than viewed on the page. The word
"handle" has two meanings in that sentence. The surface meaning has something to do with managing
or successfully performing. But the other sense of the word, wittily lurking in the background, although
spelled differently, is the name of the composer, Handel.

The fancy Greek term for pun is paronomasia. It is based on another Greek concept,
polysemy —the capacity for a word (or other sign) to have multiple meanings. Punning assumes that
the juxtaposition of the two senses is not accidental. (Accidental is when the speaker says, "No pun
intended," although in many cases she doth protest too much.) There are numerous examples of non-
accidental word play in the Hebrew Bible, in most cases impossible to convey in translation. In this
essay, we will examine biblical word play in several categories.

1. The juxtaposition of two (or more) words that sound alike (but not exactly alike)
and have different meanings
1.a. The word ויראו appears in Exod. 14.30-31.

ִים ִמְצָר֑ ִמַּי֣ד ל ֶאת־ִיְׂשָרֵא֖ ַה֛הּוא ַּבּ֥יֹום ה ְיהָו֜ ַהָּיֽם׃ַוַּי֤ ְראַוּ֨יֹוַׁשע ת ַעל־ְׂשַפ֥ ת ֵמ֖ ִים ֶאת־ִמְצַר֔ ְראִיְׂשָרֵא֙ל ַוַּי֨
ִים  ה ְיהָו֙ה ְּבִמְצַר֔ ר ָעָׂש֤ ה ֲאֶׁש֨ ל ֶאת־ַהָּי֣ד ַהְּגדָֹל֗ יְר֥אּוִיְׂשָרֵא֜ ה ַעְבּֽדֹו׃ַוִּיֽ ה ּוְבֹמֶׁש֖ יהָו֔ ינּ֙ו ַּבֽ ֲאִמ֙ ם ֶאת־ְיהָו֑ה ַוַּיֽ  ָהָע֖

Thus, the LORD delivered Israel that day from the Egyptians. Israel saw the Egyptians dead on the
shore of the sea. And when Israel saw the wondrous power which the LORD had wielded against the
Egyptians, the people feared the LORD; they had faith in the LORD and His servant Moses.

If we saw ויראו unpunctuated, we might infer that it means "they saw," (from the root (ראה especially
in the context, in which the phrase ִיְׂשָרֵאל ַוַּיְרא (the Israelites saw) appears twice. However, the word
יְר֥אּו ַוִּיֽ (from the root  (ירא means "they feared," or "they were in awe of (God)." Whoever chants this
verse should emphasize the שוא נע under the ר, to clarify the word's meaning.

1.b. These verses (Deut. 11:16-17), found in the second paragraph of the שמע are well known.

ם ְוַסְרֶּת֗ ם ְלַבְבֶכ֑ ה ִיְפֶּת֖ ן ֶּפ֥ ם ָלֶכ֔ ְמ֣רּו םַוֲעַבְדֶּת֙םִהָּׁשֽ ָּבֶכ֗ ה ַאף־ְיהָו֜ ה ְוָחָר֨ ם. ָלֶהֽ ם ְוִהְׁשַּתֲחִויֶת֖ ים ֲאֵחִר֔ ים ֱאֹלִה֣
ּה ֶאת־ְיבּוָל֑ ן ִתֵּת֖ א ֹ֥ ל ה ֲאָדָמ֔ ְוָה֣ ר ָמָט֔ א־ִיְהֶי֣ה ֹֽ ְול ִי֙ם ֶאת־ַהָּׁשַמ֙ ר םְוָעַצ֤ רַוֲאַבְדֶּת֣ ֲאֶׁש֥ ה ַהּטָֹב֔ ֶרץ ָהָא֣ ֵמַע֙ל ה ְמֵהָר֗

ם. ן ָלֶכֽ ְיהָו֖ה ֹנֵת֥
Take heed to yourselves, that your heart be not deceived, and you turn aside, and serve other gods, and
worship them. For the LORD’S anger will flare up against you, and He will shut up the skies so that
there will be no rain and the ground will not yield its produce; and you will soon perish from the good
land that the LORD is assigning to you.

Notice the use of the near homophones וַעֲבַדְּתֶם (you shall serve/worship) and וַאֲבַדְּתֶם (you shall
perish). I don't think that juxtaposition is accidental. By sonically linking these two words, the core
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message is underlined, "if you serve other gods, you will perish."

1.c. Consider the word play in Gen. 21.17.

ְך ַוִּיְקָר֩א  ּה ַמְלַא֨ אֶמר ָל֖ ֹ֥ ִים ַוּי ים ׀ ֶאל־ָהָג֙ר ִמן־ַהָּׁשַמ֔  ָהָג֑ר ַמה־ָּלְ֣ך ֱאֹלִה֤
And a messenger of God called to Hagar from heaven and said to her, “What troubles you, Hagar?"

God's messenger ַמְלַאְך uses a pun on its name when it asks Hagar, ַמה־ָּלְך.

1.d.  In Exod. 12.23, God passes over the homes of the Israelites with this paranomasial expression:

ח ַתח ְיהָו֙ה ּוָפַס֤ ַעל־ַהֶּפ֔
And the LORD passed over the door.

1.e. Notice the juxtaposition of מקץ ("at the end" from the root (קצץ and ויקץ ("awoke" from the root
.in these verses (יקץ

 Gen. 41:1—  י ץַוְיִה֕ ר׃ִמֵּק֖ ד ַעל־ַהְיֹאֽ ם ְוִהֵּנ֖ה עֵֹמ֥ ה חֵֹל֔ ים ּוַפְרעֹ֣ ִים ָיִמ֑  ְׁשָנַת֣
At the end of two years’ time, Pharaoh dreamed that he was standing by the Nile,

 Gen. 41:4— ץ ה ַוִּיי ַק֖ ַּפְרעֹֽ  —and Pharaoh awoke.

1.f. The word דבר can mean "word" or "pestilence." In this verse we have both forms.

2Sam. 24:13 ים יֹות ְׁשֹ֨לֶׁשת ָיִמ֥ ֶב֙ר ְוִאם־ֱה֠ י ֶּד֙ יב ׁשְֹלִח֖ ה ָמה־ָאִׁש֥ ע ּוְרֵא֔ ָך ַעָּת֙ה ַּד֣ ר ְּבַאְרֶצ֔  ָּדָבֽ
Shall there be three days of pestilence in your land? Now consider carefully what word/reply I shall
take back to Him who sent me.

This same word play is even more pronounced in this passage (Exod. 9:3-6).

אן ֹ֑ ּוַבּצ ר ַּבָּב ָק֖ ים ַּבְּגַמִּל֔ ֲחֹמִרי֙ם ַּבֽ ים ַּבּסּוִס֤ ה ַּבָּׂשֶד֔ ר ֲאֶׁש֣ ְּבִמְקְנָ֙ך ה הֹוָי֗ ַיד-ְיהָֹו֜ה ה ֶברִהֵּנ֨ הֶּד֖ ְוִהְפָל֣ ד: ְמֹאֽ ד ָּכֵב֥
ל ִיְׂשָרֵא֖ ִמָּכל-ִלְבֵנ֥י ָי֛מּות א ֹ֥ ְול ִים ִמְצָר֑ ִמְקֵנ֣ה ין ּוֵב֖ ל ִיְׂשָרֵא֔ ִמְקֵנ֣ה ין ֵּב֚ רְיהָֹו֔ה רָּדָבֽ ֵלאֹמ֑ ד מֹוֵע֣ ְיהָֹו֖ה ַוָּיֶׂ֥שם :

ה ְיהָֹו֛ה  ֲעֶׂש֧ ר ַיֽ רָמָח֗ ַעׂש ְיהָֹו֜ה ֶאת-ַהָּדָב֥ ֶרץ: ַוַּי֨ ר ַהֶּז֖ה ָּבָאֽ תַהָּדָב֤ ֳחָר֔ ָּמ֣  ַהֶּז֙ה ִמֽ
Behold, the hand of the LORD is upon thy cattle which is in the field, upon the horses, upon the asses,
upon the camels, upon the oxen, and upon the sheep: there shall be a very severe pestilence. And the
LORD will make a distinction between the cattle of Israel and the cattle of Egypt: and no thing shall die
of all that belongs to the Israelites. And the LORD appointed a set time, saying, "Tomorrow the LORD
shall do this thing in the land." And the LORD did that thing on the next day. 

1.g. Isaiah uses word play to reveal an ironic truth. שר is a “ruler,” a “prince.” סרר is to be “rebellious,”
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or stubborn. The NJPS translation "Your rulers are rogues" uses alliteration to reflect the word play.

Isa 1:23 ים ִיְך סֹוְרִר֗ ָׂשַר֣

1.h. Micah (6:3-4) contrasts ֶהְלֵאִתיָך (from לאה “to be weary”) with ֶהֱעִלִתיָך (from עלה “to go up”)

ה  יִתי ְלָ֖ך ּוָמ֣ י ֶמה־ָעִׂש֥ יָךַעִּמ֛ י ֶהְלֵאִת֑ י׃  ִּכ֤ יָ֙ך ֲעֵנ֥ה ִּבֽ יָך  ֶהֱעִלִת֙ ים ְּפִדיִת֑ ית ֲעָבִד֖ ִים ּוִמֵּב֥ ֶרץ ִמְצַר֔  ֵמֶא֣
O my people, what have I done unto thee? and wherein have I wearied thee? testify against me. For I
brought thee up out of the land of Egypt, and redeemed thee out of the house of servants.

1.i The word ּתֹאבּו is from the root אבה "to be willing/to agree.” In Isa. 1:19 it is linked to ,טוב meaning
"goodness."

ם ּתֹא֖בּו ִאם־ לּו׃ ֥טּוב ּוְׁשַמְעֶּת֑ ֶרץ ּתֹאֵכֽ  ָהָא֖
If, then, you agree and give heed, you will eat the good things of the earth.

1.j. Isaiah (24.17) intensifies his message with the repetition of the פח sound in three consecutive
words.

ח ַחת ָוָפ֑ ַחד ָוַפ֖ ֶרץ׃  ַּפ֥ ב ָהָאֽ יָך יֹוֵׁש֥  ָעֶל֖

Fear, and the pit, and the snare, are upon thee, O inhabitant of the earth.

1.k. Jeremiah (1:11-12) makes an intentional pun. שקד is an “almond tree,” but can also mean “to
watch.”

ל  ר ַמֵּק֥ ה ִיְרְמָי֑הּו ָוֹאַמ֕ ה רֶֹא֖ ר ָמה־ַאָּת֥ י ֵלאֹמ֔ י ְדַבר־ְיהָו֙ה ֵאַל֣ דַוְיִה֤ ה׃   ָׁש ֵק֖ י רֶֹאֽ  ֲאִנ֥
י־ ְבָּת ִלְר֑אֹות ִּכֽ י ֵהיַט֣ אֶמר ְיהָו֛ה ֵאַל֖ ֹ֧ דַוּי י ַלֲעׂשֹֽתֹו׃ׁשֵֹק֥  ֲאִנ֛י ַעל־ְּדָבִר֖

The word of the LORD came to me: What do you see, Jeremiah? I replied: I see a branch of an almond
tree. The LORD said to me: You have seen right, For I am watchful to bring My word to pass.

1.l. In this verse from the Song of Songs (4:2), not only is the initial ׁש used for alliteration, but the
combination ׁשכל recurs in nearly adjacent words.

ה  ֶדר ַהְּקצּו֔בֹות ֶׁשָע֖לּו ִמן־ָהַרְחָצ֑ ִיְ֙ך ְּכֵע֣ ה ַמְתִאי֔מֹות ֶׁשֻּכָּל֙ם ִׁשַּנ֙ ם׃ְוַׁשֻּכָל֖ ין ָּבֶהֽ  ֵא֥
Your teeth are like a flock of sheep that are even shorn, which came up from the washing; whereof
every one bears twins, and no one is barren among them.
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1.m. Notice the juxtaposition in Gen. 29:10-11 of two near homophones ַוַּיְׁשְק (from שקה "cause to
drink") and ַוִּיַּׁשק (from נשק "to kiss").

ֶבן֙ ֶאת־ָהֶא֙ ַוָּי֤ ֶגל ב ַיֲעקֹ֗ ַוִּיַּגׁ֣ש ִאּ֑מֹו י ֲאִח֣ ן ָלָב֖ אן ֹ֥ ְוֶאת־צ ִאּ֔מֹו י ֲאִח֣ ַּבת־ָלָבן֙ ל ֶאת־ָרֵח֗ ב ַיֲעקֹ֜ ה ָרָא֨ ַּכֲאֶׁש֩ר י ַוְיִה֡
ר  י ַהְּבֵא֔ ְׁשְקֵמַע֙ל ִּפ֣ י ִאּֽמֹו׃ ַוַּי֕ ן ֲאִח֥ אן ָלָב֖ ֹ֥ ק ֶאת־צ א ֶאת־קֹ֖לֹו ַוֵּיְֽבְּך׃ַוִּיַּׁש֥ ל ַוִּיָּׂש֥ ב ְלָרֵח֑  ַיֲעקֹ֖

And when Jacob saw Rachel, the daughter of his uncle Laban, and the flock of his uncle Laban, Jacob
went up and rolled the stone off the mouth of the well, and watered the flock of his uncle Laban. Then
Jacob kissed Rachel, and broke into tears.

1.n. In these examples, the prophet makes his point by playing on the name of a city or nation.

Jer. 6:1— ר ּוִבְת֙קֹוַע֙ ִּתְק֣עּו ׁשֹוָפ֔  Blow the horn in Tekoa

Ezek. 25:16 — ים י ֶאת־ְּכֵרִת֑ and cut off the Cherethites ְוִהְכַרִּת֖

Hos. 2:24-25 — ם ַיֲע֥נּו יָה ְוֵה֖ אל׃ ּוְזַרְעִּת֤ ת־ִיְזְרֶעֽ ֶרץֶאֽ  ִּלי֙ ָּבָא֔
And they shall respond to Jezreel, I will sow her in the land as My own

Amos 5.5 — ִה יּ֤כ ַהִּגְלָּג֙ל ָּגֹ֣לה ִיְגֶל֔  for Gilgal shall surely go into captivity

Zech. 9:3 — ֶבן ר ָמ֖צֹורַוִּת֥ ָלּ֑ה  צֹ֛  Tyre (Tsor) has built herself a fortress;

1.o. Word play on a name.

1Sam. 14:37— ל ָׁשאּו֙ל ים ַוִּיְׁשַא֤ אֹלִה֔ ֵּבֽ  So Saul inquired of God

1Sam. 8:19— ַע ל ְּב֣קֹול ִלְׁשֹמ֖ ְׁשמּוֵא֑  to listen to the voice of Samuel

1.p Palindromic word play. 

These four words form a quasi-mirror image.

A good name is better than fragrant oil ֶמן ֥טֹוב ם ִמֶּׁש֣ Eccl. 7. ֑טֹוב ֵׁש֖

2. A single word with double meaning—double entendre

2.a. The word הזמיר in Song 2:12 functions as a "Janus." That is, it is two-faced. The root זמר can
mean "pruning" or "music." When facing backward, towards the words "blossoms have appeared in the
land," it suggests the pruning of the buds on the trees. When facing forward towards the turtledove, it
suggests the singing of birds.

ת  ֶרץ ֵע֥ ירַהִּנָּצִני֙ם ִנְר֣אּו ָבָא֔ נּו׃ַהָּזִמ֖ ע ְּבַאְרֵצֽ  ִהִּג֑יַע ְו֥קֹול ַהּ֖תֹור ִנְׁשַמ֥
The blossoms have appeared in the land, the time of pruning/nightingale singing has come; and the
voice of the turtledove is heard in our land.
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2.b. The word זהר can mean "to warn" but it can also mean "to shine brilliantly." This is another Janus.
When facing backward, towards the words "fine gold," it suggests shining. When facing forward, it
suggests being warned.

Ps. 19:11,12, 13 

ָּזָהב ִמ֭ ים ֶּנֱחָמִד֗ זַהֽ ְבְּדָךּוִמַּפ֣ ם־ַע֭ ַּגֽ ים׃ צּוִפֽ ֶפת ְוֹנ֣ ׁש ְּדַב֗ ִמ֝ ים ּוְמתּו ִק֥ ב רָר֑ ב.ִנְזָה֣ ָרֽ ֶקב ֵע֣ ם ָׁשְמָר֗ ְּב֝ ם ָּבֶה֑
ִני׃ ִּנְסָּת֥רֹות ַנֵּקֽ ין ִמֽ י־ָיִב֑ ְׁשִגי֥אֹות ִמֽ

More to be desired are they than gold, yea, than much fine gold: sweeter also than honey and the
honeycomb. Moreover, by them is thy servant warned: and in keeping of them there is great reward.
Who can understand his errors? cleanse thou me from secret faults. Who can be aware of errors? Clear
me of unperceived guilt,

2.c. The word שבע can mean "swear" but it can also mean "seven." This is another Janus. When facing
backward, towards the words "seven ewe lambs," it suggests seven. When facing forward, it suggests
swearing. And to top it off, the final verse includes the similar sounding word ַוָּיֻׁשבּו.
Gen. 21:28-32

ָּנה ֵה֗ ה ָמ֣ ם ֶאל־ַאְבָרָה֑ ֶלְך ֲאִביֶמ֖ אֶמר ֹ֥ ַוּי ן׃ ְלַבְּדֶהֽ אן ֹ֖ ַהּצ ת ִּכְבׂשֹ֥ ַבע ֶאת־ֶׁש֛ ם ַאְבָרָה֗ ב ַבעַוַּיֵּצ֣ ֶּלהֶׁש֤ ָהֵא֔ ְּכָבׂשֹ֙ת
ֶאת י ִּכ֚ אֶמר ֹ֕ ַוּי ָנה׃ ְלַבָּדֽ ְבָּת ִהַּצ֖ ר ַבעֲאֶׁש֥ ְרִּתי־ֶׁש֣ ָחַפ֖ י ִּכ֥ ה ְלֵעָד֔ י ְהֶיה־ִּל֣ ִּתֽ ַּבֲעבּו֙ר י ִמָּיִד֑ ח ִּתַּק֖ ת ְּכָבׂשֹ֔

ר ְּבֵא֣ ַה֖הּוא ַלָּמ֥קֹום א ָקָר֛ ן ַעל־ֵּכ֗ את׃ ֹֽ ַהּז ר ַבעֶאת־ַהְּבֵא֥ םָׁש֑ ָׁש֥ י רִנְׁשְּב֖עּוִּכ֛ ִּבְבֵא֣ ית ְבִר֖ ַוִּיְכְר֥תּו ם׃ ְׁשֵניֶהֽ
ַבע ים׃ָׁש֑ ֶרץ ְּפִלְׁשִּתֽ בּו ֶאל־ֶא֥ ֶלְך ּוִפיכֹ֙ל ַׂשר־ְצָב֔אֹו ַוָּיֻׁש֖  ַוָּי֣ ָקם ֲאִביֶמ֗

And Abraham set seven ewe lambs of the flock by themselves. And Abimelech said unto Abraham,
what mean these seven ewe lambs which thou hast set by themselves? And he said, For these seven ewe
lambs shalt thou take of my hand, that they may be a witness unto me, that I dug this well. Wherefore
he called that place Beersheba; because there they swore both of them. Thus they made a covenant at
Beersheba: then Abimelech rose up, and Pichol the chief captain of his host, and they returned into the
land of the Philistines.

2.d. In this verse (Song 2:7) the shepherdess asks her friends to take an oath. Normally an oath is taken
in the name of God. But here the oath is taken in the name of the animals of the field. But note the word
play. צבאות (single (צביה are “gazelles,” but that same word can also refer to "the Lord of Hosts." and
.God/god - אל are “does” (plural of doe), but embedded in that word is אילות

֙ם ֙ ְירּוָׁשִלַ ְּב֤נֹות ם ֶאְתֶכ֜ ְעִּתי דְּבַאְי֣לֹות֖אֹוִּבְצָב֔אֹותִהְׁשַּב֨ ַע֥ ה ֶאת־ָהַאֲהָב֖ ִאם־ְּתֽעֹוְר֛רּו ְוֽ ׀ ירּו ִאם־ָּתִע֧ ה ַהָּׂשֶד֑
ץ׃ ֶׁשֶּתְחָּפֽ

I make you swear, O maidens of Jerusalem, by gazelles or by the does of the field: Do not wake or
rouse love until it please!

2.e. The word רוח can mean “spirit” or “breath” or “wind.” This simile in Psalm 103:15-16 plays on
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that ambiguity. Humans are alive until the spirit/breath leaves them. Flowers bloom and then a wind
blows and they are gone.

י  יץ׃ ִּכ֤ ן ָיִצֽ ה ֵּכ֣ ָּׂשֶד֗ יץ ַה֝ יו ְּכִצ֥ יר ָיָמ֑ נֹוׁש ֶּכָחִצ֣ ּנּו ֣עֹוד ְמקֹוֽמֹו׃֣רּוַח ֱא֭ ְבָרה־ּ֣בֹו ְוֵאיֶנּ֑נּו ְולֹא־ַיִּכיֶר֖  ָעֽ
Man, his days are like those of grass; he blooms like a flower of the field; a wind/breath/spirit passes
through and it/he is no more, its/his own place no longer knows it.

2.f. (X-rated word play).

In Song 5:2 the male lover is knocking ,(דופק) but the word can also mean “to drive hard.” (In modern
Hebrew the word is slang for the sexual act. Did it have that meaning in ancient Israel?) And his voice
is heard calling for his lover to open for him. Is she opening more than just the door?

י  ק֣קֹול ׀ ּדֹוִד֣ ידֹוֵפ֗ י ַתָּמִת֔ י ַרְעָיִתי֙ יֹוָנִת֣ י ֲאחִֹת֤  ִּפְתִחי־ִל֞
Hark, my beloved knocks! “Open to me, my own, my darling, my faultless dove!"

Then two verses later (Song 5:4), she reports, ָידֹ֙ו ח ָׁשַל֤ י רּדֹוִד֗ יוִמן־ַהחֹ֔ ָעָלֽ ָה֥מּו י ׃ּוֵמַע֖ "my lover put his
hand in the hole, and my guts were moved for him." The word יד was well known to ancient readers as
a euphemism for the male sexual organ. But the King James Version (KJV) translates, "My beloved put
in his hand by the hole of the door, and my bowels were moved for him." Whatever.

 

3. Intertextual references 
Some play involves connecting words or phrases that are not in the same verse, or even the same
chapter, or even the same book. Several verses from the Song of Songs have intertextual echoes.

3.a. The last three words of Song 1:13 closely resemble the last three words of Psalm 9:1. Is that a
coincidence, or has the love song morphed the words of the Psalmist? Note the transformation of שדי
from a name of God to female anatomy. What a difference a דגש makes!

Ps. 91:1— ל ֶתר ֶעְל֑יֹון ְּבֵצ֥  ן יֵֹׁשב ְּבֵס֣ י ִיְתלֹוָנֽ ַּד֗ ַׁש֝
He that dwelleth in the shelter of the Most High shall abide/lie under the shadow of the Almighty.

Song 1:13— ין י ֵּב֥ ר ׀ ּדֹוִדי֙ ִל֔ ין ְצ֨רֹור ַהֹּמ֤ י ָיִלֽ ָׁשַד֖
A bundle of myrrh is my lover unto me; he lies all night in the cleavage of my breasts.

3.b. In Song 8:6 we read, "Love is fierce as death, Its jealousy (passion) bitter as the grave. Even its
sparks are a raging fire, a mighty flame (or literally – a flame of God)."

י  יָה ִרְׁשֵּפ֕ ה ְרָׁשֶפ֕ ה ִכְׁש֖אֹול ִקְנָא֑ ה ָקָׁש֥ ֶו֙ת ַאֲהָב֔ י־ַעָּז֤ה ַכָּמ֙ ׁשִּכֽ ֶבְתָיֽה׃ֵא֖  ַׁשְלֶה֥
Where find similar fire imagery in Deut. 4:24, "For the LORD your God is a consuming fire, an
impassioned (or jealous) God."

יָך  י ְיהָו֣ה ֱאֹלֶה֔ ׁש ִּכ֚ א׃ֵא֥ ל ַקָּנֽ ה ֑הּוא ֵא֖  ֹאְכָל֖
And, of course, in the third chapter of Exodus (Exod. 3:2), God appears to Moses in a blazing fire out
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of a bush.

יו ְּבַלַּבת־ ה ֵאָל֛ ְך ְיהָֹו֥ ׁשַוֵּיָרא ַמְלַא֨  ֵא֖

3.c. In the Song of Songs the lovers are constantly yearning for each other, seeking each other with
difficulty.

ה  ֶת֙ר ַהַּמְדֵרָג֔ ַלע ְּבֵס֙ י ְּבַחְגֵו֣י ַהֶּס֗ יִני֙יֹוָנִת֞ ְךַהְרִא֙ יִני ֶאת־קֹוֵל֑ ִיְך ַהְׁשִמיִע֖  ֶאת־ַמְרַא֔
“O my dove, in the cranny of the rocks, hidden by the cliff, let me see your face, Let me hear your
voice.” (Song 2:14)

We find nearly identical language in Exodus 33:18. Moses asks the seemingly impossible: to see God.

ר  ִני ַוּיֹאַמ֑ ָך׃ַהְרֵא֥  ָנ֖א ֶאת־ְּכבֶֹדֽ
When it happens, Moses must be hidden in a cleft of the rock, just as the dove of the Song is hidden by
the cliff in the cranny of the rocks.

יָך  י ְוַׂשְמִּת֖ ר ְּכבִֹד֔ ת ַהּ֑צּורְוָהָי֙ה ַּבֲעבֹ֣ י׃ ְּבִנְקַר֣ יָך ַעד־ָעְבִרֽ י ָעֶל֖ י ַכִּפ֛  ְוַׂשּכִֹת֥
(Exod. 33:22) and, as My Presence passes by, I will put you in a cleft of the rock and shield you with
My hand until I have passed by.

4. Names—Etiology
Etiology is the attribution of the cause or reason for something, often expressed in terms of historical or
mythical explanation. In these verses the Bible explicitly explains why this person or place is called
such-and-such. There are many, many of these; we will provide just a few examples.

4.a. Abraham's first son is called ישמעאל—God has heard.

את ְׁשמֹ֙ו  ן ְוָקָר֤ ְדְּת ֵּב֑ ה ְויַֹל֣  ְך ָהָר֖ ה ִהָּנ֥ ְך ְיהָו֔ אֶמר ָלּ֙ה ַמְלַא֣ ֹ֤ ע ַוּי י־ָׁשַמ֥ אל ִּכֽ  ְיהָו֖ה ֶאל־ָעְנֵיֽ ְך׃ִיְׁשָמֵע֔
(Gen. 16.11) The angel of the LORD said to her, “Behold, you are with child and you will bear a son.
You shall call him Ishmael, for the LORD has heard your suffering.

4.b. The name יצחק is derived from his mother's laughter.

ה  אֶמר ָׂשָר֔ ֹ֣ ק ַוּת י׃ְצחֹ֕ ְצַחק־ִלֽ ַע ִיֽ ים ָּכל־ַהּׁשֵֹמ֖ י ֱאֹלִה֑ ָׂשה ִל֖  ָע֥
(Gen. 21:6) And Sarah said, God made me laugh, everyone who hears will laugh with me.

ה  ת־ֶׁשם־ְּב֧נֹו ַהּֽנֹוַלד־֛לֹו ֲאֶׁשר־ָיְלָדה־ּ֥לֹו ָׂשָר֖ ם ֶאֽ א ַאְבָרָה֜ ק׃ַוִּיְקָר֨ ִיְצָחֽ
(Gen. 21:3) Abraham gave his newborn son, whom Sarah had borne him, the name of Isaac.

4.c. The name יעקב is given when the infant emerges from the womb clutching his twin brother's heel.
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ֶז֙ת  יו ְוָי֤דֹו ֹאֶח֙ ן ָיָצ֣א ָאִח֗ ֲחֵרי־ֵכ֞ ב  ְוַאֽ א ְׁש֖מֹו ַּבֲע ֵק֣ ו ַוִּיְקָר֥ ב ֵעָׂש֔ ַיֲעקֹ֑
(Gen. 25.26) Then his brother emerged, holding on to the heel of Esau; so they named him Jacob.

4.d. The brother of יעקב was initially called .עשו But after the incident with the red stew, he is known as
.אדום

ִני ָנ֙א ִמן־ ב ַהְלִעיֵט֤ ל־ַיֲעקֹ֗ ו ֶאֽ אֶמר ֵעָׂש֜ ֹ֨ ם ָהָאדֹ֙םַוּי א־ְׁש֖מֹו ָהָאדֹ֤ ן ָקָרֽ ִכי ַעל־ֵּכ֥ י ָעֵי֖ ף ָאֹנ֑ ה ִּכ֥ ֱאֽדֹום׃ ַהֶּז֔
(Gen. 25:30) And Esau said to Jacob, “Give me some of that red stuff to gulp down, for I am
famished”—which is why he was named Edom. 

4.e. Years later, יעקב's name is changed to ישראל, the man who struggled with God.

י־ ל ִּכֽ י ִאם־ִיְׂשָרֵא֑ ר עֹו֙ד ִׁשְמָ֔ך ִּכ֖ א ַיֲעקֹ֙ב ֵיָאֵמ֥ ֹ֤ אֶמר ל ֹ֗ ים ַוּי יָת ִעם־ֱאֹלִה֛ ל׃ָׂשִר֧ ים ַוּתּוָכֽ  ְוִעם־ֲאָנִׁש֖
(Gen. 32.:29) Said he, “Your name shall no longer be Jacob, but Israel, for you have striven with beings
divine and human, and have prevailed.”

4.g. There are two explanations for the name .בנימין His dying mother calls him "the son of my
mourning," But his father calls him "my right-hand son."

א ְׁש֖מֹו  ָתה ַוִּתְקָר֥ י ֵמ֔ י ְּבֵצ֤את ַנְפָׁשּ֙ה ִּכ֣ ָרא־֥לֹו ֶּבן־אֹוִנ֑י ַוְיִה֞ יו ָקֽ ין׃ ְוָאִב֖ ִבְנָיִמֽ
(Gen. 35.18) But as she breathed her last—for she was dying—she named him Ben-oni; but his father
called him Benjamin.

4.h. Pharaoh's daughter calls her adopted son משה because she drew him out of the waters of the Nile.

א ְׁשמֹ֙ו  ה ַוִּתְקָר֤ ִים ֹמֶׁש֔ י ִמן־ַהַּמ֖ אֶמר ִּכ֥ ֹ֕ הּו ַוּת ְמִׁשיִתֽ
(Exod. 2.10) She named him Moses, explaining, “I drew him out of the water.”

4.i. In 1Sam. 25:25 we have what would become a well-known phrase, explaining etiology. The person
in question resembles his name, ִכְׁשמֹ֙ו ֶּכן־֔הּוא.

ה ַעל־ ַעל ַהֶּז֜ ים ֲאדִֹנ֣י ׀ ֶאת־ִלּ֡בֹו ֶאל־ִאיׁ֩ש ַהְּבִלַּי֨ לַאל־ָנ֣א ָיִׂש֣ י ִכְׁשמֹ֙ו ֶּכן־֔הּוא ָנָב֗ ל ִּכ֤ ה ְׁש֔מֹו ָנָב֣  ִעּ֑מֹוּוְנָבָל֖
Please, my lord, pay no attention to that wretched fellow Nabal. For he is just what his name says: His
name means ‘boor’ and he is a boor. 
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4.j. The name of the city בבל reflects the fact that God caused the builders of the Babel Tower to speak
in languages that were suddenly mutually unintelligible. This etiology explains not only the name of
the city, but the origin of multiple languages. Plus, the word בבל itself, and its associated verb ,בלל is
onomatopoetic, describing derisively the stuttering sound of a "foreign" language.

א ְׁשָמּ֙ה  ן ָקָר֤ לַעל־ֵּכ֞ ם ָּבֶב֔ ל ִּכי־ָׁש֛ ֶרץ׃ָּבַל֥ ה ַעל־ְּפֵנ֖י ָּכל־ָהָאֽ ם ְיהָו֔ ֶרץ ּוִמָּׁש֙ם ֱהִפיָצ֣ ת ָּכל־ָהָא֑  ְיהָו֖ה ְׂשַפ֣
(Gen. 11:9) That is why it was called Babel, because there the LORD confounded the speech of the
whole earth; and from there the LORD scattered them over the face of the whole earth.

5. Names -- implied word play 
In these cases, no explicit explanation is given for the name. But the name nonetheless reflects some
aspects of the person's character.

5.a. Many of the actors in the Ruth story have names that reflect their roles in the drama. Naomi's sons-
in-law, who both die, are called ַמְחלֹון, related to מחלה “sickness,” and ִכְליֹון, related to כלה “ended.”

Ruth 1:5 —ם ַמְח֣לֹון ְוִכְל֑יֹון ַוָּי֥מּותּו ַגם־ְׁשֵניֶה֖
Then those two—Mahlon and Khilion—also died.

Even the name of the actors' home is significant. לחם בית means the “home of bread,” an abundance of
food. Naomi and her family, like many of their biblical predecessors, have to leave their home in search
of sustenance. Years later the famine in Judea is over and once again there is לחם in בית לחם.

Ruth 1:1

יׁש ִא֜ ֶלְך ַוֵּי֨ ֶרץ ָּבָא֑ ב ָרָע֖ י ַוְיִה֥ ים ַהּׁשְֹפִט֔ ט ְׁשֹפ֣ ִּביֵמי֙ י ֶלֶ֣חםַוְיִה֗ ית ְוִאְׁשּ֖תֹוִמֵּב֧ ֥הּוא ב מֹוָא֔ י ִּבְׂשֵד֣ ָלגּו֙ר ה ְיהּוָד֗
יו׃ ּוְׁשֵנ֥י ָבָנֽ

In the days when the chieftains ruled, there was a famine in the land; and a man of Bethlehem in Judah,
with his wife and two sons, went to reside in the country of Moab.

Ruth 1:6

ם  ת ָלֶה֖ ד ְיהָו֙ה ֶאת־ַעּ֔מֹו ָלֵת֥ י־ָפ ַק֤ ב ִּכֽ ה מֹוָא֔ ְמָע֙ה ִּבְׂשֵד֣ י ָׁשֽ ב ִּכ֤ י מֹוָא֑ ָׁשב ִמְּׂשֵד֣ יָה ַוָּת֖ ָקם ִהי֙א ְוַכֹּלֶת֔ ֶחם׃ַוָּת֤ ָלֽ
She started out with her daughters-in-law to return from the country of Moab; for in the country of
Moab she had heard that the LORD had taken note of His people and given them food.

5.b. Rachel is first introduced to us as a shepherdess. Her name רחל means “ewe lamb.” And I wonder
if we are supposed to smile when she is described (in both 29:6 and 29:9) as הצאןבאה עם . Is that ba-ah
(“arrived”) like the sound of her sheep?

ָאה ל ׀ ָּב֗ וא׃ ְוָרֵח֣ ה ִהֽ י רָֹע֖ יָה ִּכ֥ ר ְלָאִב֔ ִעם־ַהּצֹאן֙ ֲאֶׁש֣
(Gen. 29:9) Rachel had arrived with her father’s flock; for she was a shepherdess.

But let's not forget Rachel's less attractive older sister, whose name לאה means “tired” or “exhausted.”
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ם ַהְּגדָֹל֙ה  י ָב֑נֹות ֵׁש֤ ן ְׁשֵּת֣ הּוְלָלָב֖ ל׃ֵלָא֔ ם ַהְּקַטָּנ֖ה ָרֵחֽ  ְוֵׁש֥
(Gen. 29:16) Now Laban had two daughters; the name of the older one was Leah, and the name of the
younger was Rachel.

5.c The name of the first human on earth אדם reveals his origins ה ֲאָדָמ֔ .ִמן־ָה֣

ים  ה ֱאֹלִה֜ ם ַוִּייֶצ֩ר ְיהָו֨ ָאָד֗ ה ָעָפ֙ר ִמן־ֶאת־ָהֽ ֲאָדָמ֔ ָה֣
(Gen. 2:7) And the LORD God formed man (earthling) from the dust of the earth, 

5.d The name of the fruit דודאים (mandrakes) reveals its function, דודים, lovemaking.

א ַוִּיְמָצ֤ ים ְקִציר־ִחִּט֗ י ִּביֵמ֣ ן ְראּוֵב֜ ֶלְך הֽדּוָדִאי֙םַוֵּי֨ ֶאל־ֵלָא֔ ָרֵח֙ל אֶמר ֹ֤ ַוּת ִאּ֑מֹו ה ֶאל־ֵלָא֖ ם ֹאָת֔ א ַוָּיֵב֣ ה ַּבָּׂשֶד֔
י ִל֔ יְּתִני־ָנ֣א ֶאת־ִמּדּוָדֵא֖ ם ַּג֥ ַחת ְוָלַק֕ י ֶאת־ִאיִׁש֔ ְך ַקְחֵּת֣ ַהְמַע֙ט ּה ָל֗ אֶמר ֹ֣ ַוּת  ְך׃ יְּבֵנֽ לּדּוָדֵא֖ ָרֵח֗ אֶמר ֹ֣ ַוּת ְּבִנ֑י

ַחת ַּת֖ ְיָלה ַהַּל֔ ִעָּמְ֙ך ב ִיְׁשַּכ֤ יָלֵכן֙ אֶמ֙רּדּוָדֵא֥ ֹ֙ ַוּת ִלְקָרא֗תֹו ה ֵלָא֜ א ַוֵּתֵצ֨ ָּבֶעֶר֒ב ִמן־ַהָּׂשֶד֮ה ב ַיֲעקֹ֣ א ֹ֨ ַוָּיב  ְך׃ ְבֵנֽ
יָך  ר ְׂשַכְרִּת֔ י ָׂשכֹ֣ י ָּת֔בֹוא ִּכ֚ יֵאַל֣ ְיָלה ֽהּוא׃ְּבדּוָדֵא֖ ּה ַּבַּל֥ ב ִעָּמ֖  ְּבִנ֑י ַוִּיְׁשַּכ֥

(Gen. 30:14-16) Once, at the time of the wheat harvest, Reuben came upon some mandrakes in the field
and brought them to his mother Leah. Rachel said to Leah, “Please give me some of your son’s
mandrakes.” But she said to her, “Was it not enough for you to take away my husband, that you would
also take my son’s mandrakes?” Rachel replied, “I promise, he shall lie with you tonight, in return for
your son’s mandrakes.” When Jacob came home from the field in the evening, Leah went out to meet
him and said, “You are to sleep with me, for I have hired you with my son’s mandrakes.” And he lay
with her that night.

The word-play is even more pronounced in this verse from the Song of Songs. 

ים  ּדּוָדִא֣ ים ַּגם־ְיָׁשִנ֑ים ַהֽ ים ֲחָדִׁש֖ ינּ֙ו ָּכל־ְמָגִד֔ יַח ְוַעל־ְּפָתֵח֙ ְתנּו־ֵר֗ י ָנֽ ְך׃ּדֹוִד֖ ְנִּתי ָלֽ  ָצַפ֥
(Song 7:14) The mandrakes yield their fragrance. At our doors are all choice fruits—both freshly
picked and long-stored, which I have kept, my beloved, for you.

6. Paregmenon
A similar type of word play is paregmenon, a rhetorical technique by which a word is used in close
proximity to another word from which it is derived. 

6.a. Isaiah hammers his point home by presenting five consecutive words derived from the same root.

דּו׃ ים ָּבָגֽ ֶגד ּבֹוְגִד֖ דּו ּוֶב֥ ים ָּבָג֔  ּבְֹגִד֣
(Isa. 24.16) Treacherous dealers have dealt treacherously; yea, treacherous dealers have dealt very
treacherously.
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6.b. The Jeremiah indulges in similar rhetoric in this passage (51:20-23) with repetition of the verb נפץ
(shatter).

הַמֵּפץ ִמְלָחָמ֑ י ְּכֵל֖ י ִל֔ ה י־ַאָּת֣ ַמְמָלֽכֹות׃ְוִנַּפְצִּת֤ ְבָ֖ך י ְוִהְׁשַחִּת֥ ם ּגֹוִי֔ יְבָ֙ך ְכ֑בֹוְוִנַּפְצִּת֣ ְורֹֽ ֖סּוס יְבָ֔ך ְבָ֔ךְוִנַּפְצִּת֣
ְורְֹכֽבֹו׃ ֶכב יֶר֖ הְוִנַּפְצִּת֤ ְוִאָּׁש֔ יׁש ִא֣ יְבָ֙ך ָוָנַ֑ערְוִנַּפְצִּת֥ ן ָז ֵק֣ יְבָ֖ך ה׃ְוִנַּפְצִּת֣ ּוְבתּוָלֽ ָּב֖חּור יְבָ֔ך הְוִנַּפְצִּת֤ רֶֹע֣ ְבָ֙ך

יְוֶעְד֔רֹו  ר ְוִצְמּ֑דֹו ְוִנַּפְצִּת֥ י ְבָ֖ך ִאָּכ֣ ים׃ְוִנַּפְצִּת֣  ְבָ֔ך ַּפ֖חֹות ּוְסָגִנֽ
You are My war club (shatterer), My weapons of battle. With you I shatter nations, with you I destroyed
kingdoms. With you I shatter horse and rider, with you I shatter chariot and driver. With you I shatter
man and woman, with you I shatter graybeard and boy, with you I shatter youth and maiden. With you I
shatter shepherd and flock, with you I shatter plowman and team, with you I shatter governors and
prefects.

7. Gemination—doubling of a word (in any inflection) for emphasis or intensification—an
important stylistic feature of biblical Hebrew. Note how Everett Fox's translation retains the linguistic
gemination.

Gen. 2:17— ּנּו י ְּב֛יֹום ֲאָכְלָ֥ך ִמֶּמ֖ ֥מֹות ָּתֽמּות ִּכ֗
NJPS: for as soon as you eat of it, you shall surely die.

Fox: for on the day that you eat from it, you must die, yes, die. 

Gen. 37:33— ף ף טַֹר֖ ף ָטרֹ֥ יֹוֵסֽ
KJV: Joseph is without doubt rent in pieces

Fox: Yosef is torn, torn-to-pieces! 

Gen. 9:25— ים ֶבד ֲעָבִד֖ יו ֶע֥ ְהֶי֥ה ְלֶאָחֽ ִיֽ
NJPS: The lowest of slaves shall he be to his brothers

Fox: servant of servants may he be to his brothers! 

Song 1— ים יר ַהִּׁשיִר֖ ִׁש֥
The Song of Songs (i.e. the greatest song)

8. Other poetic devices, such as alliteration and assonance involve repetition of phonemes, letter
play, sonic delight. These devices can affect the listener, without reference to the discursive meaning of
the words.

8.a. The opening verses of the Song of Songs feature an abundance of the sound "sh." We hear the
repetition of the shin words שמן) נשק, (שיר, as well as the similarity of the words שמניך and .שמך And
the the first three letters of ִמְּנִׁשי֣קֹות echo the word ֶמן .with the letters reversed (metathesis) ,ֶׁש֖

ים ַהִּׁשיִר֖ יר רִׁש֥ ה׃ֲאֶׁש֥ ִניִ֙לְׁשֹלֹמֽ יַחִ֙מְּנִׁשי֣קֹותִיָּׁשֵק֙ ְלֵר֙  ִין׃ ִמָּיֽ יָך ּדֶֹד֖ ים י־טֹוִב֥ ִּכֽ יהּו יםְׁשָמֶנ֣יָךִּפ֔ ֶמןטֹוִב֔ ֶׁש֖
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ק  ָךּתּוַר֣ ן ֲעָל֥מֹות ֲאֵהֽבּוָך׃ְׁשֶמ֑  ַעל־ֵּכ֖
Similar is the repetition of the "sh" in 1:6.

ֶמׁש ַאל־ִּתְר֙אּוִני֙  ְתִני ַהָּׁש֑ ֶרת ֶׁשֱּׁשָזַפ֖ ֶׁשֲאִנ֣י ְׁשַחְרחֹ֔

8.b. In Song 4:2 there is a play on two words, with different meanings, but with the common letters
(.See also 1.l. above) .שכל

ה  ֶדר ַהְּקצּו֔בֹות ֶׁשָע֖לּו ִמן־ָהַרְחָצ֑ ִיְ֙ך ְּכֵע֣ ה ַמְתִאי֔מֹות ֶׁשֻּכָּל֙ם ִׁשַּנ֙ ם׃ְוַׁשֻּכָל֖ ין ָּבֶהֽ  ֵא֥

8.c. Running as a thread throughout the Song are the related names ירושלם שולמית, ,שלמה, all with שלמ
in common. Here are but a few examples.

ה ְּב֖נֹות  ָנאָו֔ ה ֲאִני֙ ְוֽ םְׁשחֹוָר֤ ֑ הְירּוָׁשִלָ ר ִּכיִרי֖עֹות ְׁשֹלֹמֽ י ֵקָד֔ ) 1:5—(   ְּכָאֳהֵל֣

ה ִמָּטתֹ֙ו  הִהֵּנ֗ ּהֶׁשִּלְׁשֹלֹמ֔ יב ָל֑ ים ָסִב֣ ים ִּגּבִֹר֖ )3:7 ( ִׁשִּׁש֥

יתׁ֤שּוִבי ׁ֙שּוִבי֙  ה־ֶּתֱחזּ֙ו ַהּׁ֣שּוַלִּמ֔ ְך ַמֽ ית ׁ֥שּוִבי ׁ֖שּוִבי ְוֶנֱחֶזה־ָּב֑  ִיםַּבּׁ֣שּוַלִּמ֔ ַּמֲחָנֽ )7:1—.(  ִּכְמחַֹל֖ת ַהֽ

Notice how in 1:7 the word למה is changed to שלמה to echo the שלמ leitmotif.

ה יָך׃ ַׁשָּלָמ֤ י ֲחֵבֶרֽ ל ֶעְדֵר֥ ה ַע֖ ְטָי֔ ְהֶי֙ה ְּכעֹ֣ ֶאֽ

8.d.
Look at (listen to) the repetition of phonemes in these verses from Isiah:

)Isa. ה)28.4-5 ְיָת֜ ָה֨ תְוֽ יֹנֵב֙לִציַצ֤ ְיהָו֣הְצִב֣ ְהֶי֙ה ִיֽ ַה֗הּוא ַּבּ֣יֹום . . . ֶרתְצָב֔אֹותִתְפַאְרּ֔תֹו תַלֲעֶט֣ ְוִלְצִפיַר֖ י ְצִב֔
ר ַעּֽמֹו׃ ה ִלְׁשָא֖ ִּתְפָאָר֑

)Isa. 28:10 ( י וִּכ֣ ו ָלָצ֔ ו ָלָצ֙ו ַצ֣ ם׃ַצ֤ יר ָׁשֽ ם ְזֵע֥ יר ָׁש֖ ו ְזֵע֥ ו ָל ָק֑ ו ַק֣ ו ָל ָק֖  ַק֥

9. Onomatopoeia is the use of words to imitate natural sounds.

9.a. The Hebrew word for "fly," זבוב, plays on the buzzing sound of the insect.
ק ְיהָו֙ה  ֶרץ ַאּֽׁשּורַלְּז֔בּובְוָהָי֣ה ׀ ַּבּ֣יֹום ַה֗הּוא ִיְׁשרֹ֤ ר ְּבֶא֥ ה ֲאֶׁש֖ ְּדבֹוָר֔ ִים ְוַל֨ י ִמְצָר֑ ה ְיֹאֵר֣ ר ִּבְקֵצ֖ Isa. 7.18—  ֲאֶׁש֥

And it shall come to pass in that day, that the LORD shall hiss for the fly that is in the uttermost part of
the rivers of Egypt, and for the bee that is in the land of Assyria.

9.b.  The Hebrew word for “cricket,: צלצל, plays on the chirping sound of the insect.
ׁש  ָך ְיָיֵר֖ י ַאְדָמֶת֑ ל ָּכל־ֵעְצָ֖ך ּוְפִר֣  Deut. 28:42—ַהְּצָלַצֽ

The cricket shall take over all the trees and produce of your land.

9.c.  The Hebrew word for “cymbals,” צלצלים, plays on the metallic percussive sound of the instrument.
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ְל֥לּוהּו  ְל֗לּוהּו ְבִצְלְצֵליַהֽ ַמע ַהֽ֝ י־ָׁש֑ ִצְלְצֵל֥ הְּבֽ Ps. 150— ְתרּוָעֽ
Praise Him with resounding cymbals; praise Him with loud-clashing cymbals.

ים ַעְנִע֖ ּוִבְמַנֽ ים ּוְבֻתִּפ֔ ּוִבְנָבִלי֙ם ּוְבִכֹּנ֤רֹות ים ְברֹוִׁש֑ י ֲעֵצ֣ ל ְּבכֹ֖ ה ְיהָו֔ ִלְפֵנ֣י ֲחִקי֙ם ְמַׂשֽ ל ִיְׂשָרֵא֗ ית ְוָכל־ֵּב֣ ׀ ד ְוָדִו֣
ים Sam 6:5—ּֽוְבֶצְלֶצִלֽ

David and all the House of Israel danced before the LORD to the sound of all kinds of cypress wood
instruments, with lyres, harps, timbrels, sistrums, and cymbals.

9.d. The Hebrew word for “shatter,” 
, plays on the sound of something being smashed and broken into pieces. (See also above 6b.)

ָעְרִּפי וְאָחַ֣ז ִני ְּב֭  ְיַפְצְּפֵצ֑ הַוֽ ֹו ְלַמָּטָרֽ ִני ֝ל֗ Job 16.12—  ַוְיִקיֵמ֥

He took me by the scruff and shattered me; He set me up as His target.
יׁש  ׁש ְנֻאם־ְיהָו֑ה ּוְכַפִּט֖ י ָּכֵא֖ ה ְדָבִר֛ ץֲה֨לֹוא כֹ֧ ֵצֽ ַלעְיֹפ֥ Jer. 23.29—   ָסֽ

Behold, My word is like fire, declares the LORD, and like a hammer that shatters rock!

10. Conclusion  

How does the reader who is chanting these texts evoke the word play? What does this mean for those
who chant the Bible? First of all, if we are aware of the word play, we take great delight in the text. We
can call the listener's attention to the word play by emphasis (loudness or elongating). In some cases,
we need to call attention to the differences ( וייראו,ויראו ), and on other occasions to the similarities
ם) ין ָּבֶהֽ ה ֵא֥  .(ֶׁשֻּכָּל֙ם ַמְתִאי֔מֹות ְוַׁשֻּכָל֖

Coda: A Visual Pun
In Moses and Miriam's Song of the Sea, the text is traditionally arranged on the parchment so that the
people of Israel appear with the sea (standing up) on either side of them. Is that intentional or did it just
come out that way?

Exod. 15:19

For the horses of Pharaoh, with his chariots and horsemen, went into the sea; and the LORD turned
back on them the waters of 

the sea;                     but the Israelites marched on dry ground in the midst of                    the sea.
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